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Abstract
When speaking about the animated heroine, the most inspiring for America was Walt Disney and for Japan it is Hayao Miyazaki. Both of their depictions of their heroines are completely different, for instance, Cinderella, Aurora and Snow White are dependent and timid. On the contrary, heroines by Miyazaki Hayao are independent, brave and realistic. In this study, where do the differences between Miyazaki’s and Disney’s heroines come from? Also, how do these heroines affect today’s female? Also, concerning the expectations of future heroines, a survey was conducted toward American and Japanese University students. The results indicated that the differences of the heroines are from cultural and social influences and from the female desiring to copy these heroines’ image. Also, I found out that both American people and Japanese people together are hoping to be a heroine who is pure-hearted as well as strong. 

Introduction
My research is about how the animated heroine is created. 、For America, I have focused on Walt Disney’s Snow White, Cinderella and Aurora from Sleeping Beauty. For Japan, Hayao Miyazaki’s Princess Mononoke, Nausicaa, and Chihiro from Spirited Away. I am rezsearching how the heroine is portrayed by the American and the Japanese, and how the heroine in influential through culture and social perspective and expectations.
1. Significance of the Study
I have been always interested by the Western and Japanese perceptions on how cartoon characters are portrayed. Because of my desire of becoming an animator, I want to deepen my understanding in the reasons and the cultural and societal differences within Western animation and Japanese animation. Specifically from two of the most influential animators; Walt Disney in America and Hayao Miyazaki in Japan. 
2. Research Questions
1. Where do the differences behind Hayao Miyazaki’s and Walt Disney’s heroine come from?

2. How do the heroine drawn by Miyazaki Hayao and Walt Disney influence today’s female?
3. What are the expectations for future heroines?

3. Review of Literature
3.1. Walt Disney’s Biography
Walt Disney was born on December 5th, 1901 and had passed away on December 21, 1966. He was founder of the Walt Disney Company, an American film director, a screenwriter and a very successful animator. Walt Disney has created over 576 animations, he has directed 111, and not only did he create Mickey Mouse, he was also the original voice for him. two weeks after his 65th birthday, Mr. Disney had died from lung cancer within his left lung.
3.2. Hayao Miyazaki’s Biography
Hayao Miyazaki was born on January 5th, 1941. Mr. Miyazaki is the founder of Studio Ghibli, a Japanese story board artist, an editor, a director, an Executive, Screenwriter and animator. Miyazaki had begun his Animation career in 1963. Before Studio Ghibli, he has created 16 early works, produced 9 films, directed 20 films and has written 22 scripts. As of September 6th, 2013; he has been on his retirement.
3.3. The Heroines
For this research project, I chose Walt Disney’s Snow White, Cinderella and Sleeping Beauty’s “Aurora”. 
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As for Hayao Miyazaki, Princess Mononoke, Nausicaa and Chihiro from Spirited Away.
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3.4. Director’s influence on Heroines: Origin
Walt Disney’s stories are based off of European, German and French fairy tales. They are also inspired by American folk stories, social customs, traditions, and belief systems (Davis, 2006). On the other hand、Miyazaki’s stories come from the influence of the Grecian female, education and political views, Western fairytales and Japanese folklore.  Also, Miyazaki’s heroines and stories that influence the modern female come from mythology and folklore. (McCarthy, 1999; Napier, 2001).
3.5. Heroines: Ever-Changing image
The backgrounds of these heroines design also come from social roles and beliefs. The understanding that good behavior is rewarded, the belief of imitating the heroine leads to living the desired or same life as the heroine, and the pre-set roles in society are integrated into the character’s roles within the film. (Davis, 2006). Miyazaki’s characteristics in his stories have to do with the progress into advanced Technology (Technophilia), and the puzzlement of the unknown in social and wonders of the world yet to be discovered or explained. Also, the transition of woman’s role into man’s role in society, the distinction between girl and boy energies, which also can include the awareness of evoking stereotypes within the films, the connection between girls and the spiritual, and lastly, the director’s views on society are also represented throughout his films. (Napier, 2001; Lamarre, 2009) 。Because these two director’s heroines are similar, this result has impacted society. I think that this is causing men and women’s boundaries to disappear. 
3.6. Impact on the Audience
Graph1a is about how much income Walt Disney’s Princess’ movies have received, while graph 1b is about the ratings of Hayao Miyazaki’s Mononoke Hime’s influence on Japanese television. From these graphs, we can understand a significant impact on the audience. Graph 1a illustrates that the three princess films have earned about 3.25 million dollars. To this day, out of the three princesses, Snow White is the only princess to have brought in the highest income since her debut.  Graph 1b illustrates Japanese Television ratings about Hayao Miyazaki’s Mononoke Hime. The best rating of this debut was in the year 1999 with a percentage of 35.1.
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3.7. Comparison of the characteristics of the Heroine
In comparing the heroine, Walt Disney’s stories always have a happy ending; Disney’s heroines are very beautiful, have a strong dependence on others, timid, are extremely patient and have strong morals. Also, Disney’s heroines are the same as a dream where these women are unattainable in reality. On the other hand, Hayao Miyazaki’s stories sometimes have unhappy endings. Miyazaki’s heroines are aggressive, not the most beautiful, and in most films, they are brave. They are also independent, impatient, and at certain times within the film, the heroine has morals that are weak. Hayao Miyazaki’s heroines are portrayed more realistically.  His heroines could be attainable in real world.
4. The Research
4.1. The Research Participants
For my study, there were 70 students, in which 35 were American and 35 were Japanese. However, for the American, there were 14 male and 25 female. For the Japanese, there were 14 male and 20 female. I had created a questionnaire in the languages of English and Japanese and it was taken online.
5.  The Research Results
5.1. Research Question 1：Where do the differences behind Hayao Miyazaki’s and Walt Disney’s heroine come from?
Graph 2：Walt Disney’s Origin of Success
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American students think Walt Disney was successful in his films due to making fantasies possible. On the other hand, Japanese students think he was successful by meeting the needs and desires that cannot be obtained in real life. (Refer to Graph 2).
Graph 3：Hayao Miyazaki’s Origin of Success
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Japanese students think he is successful by addressing the current social issues. American students think his success was achieved by associating the challenges that females encounter in the real world within his films. (Refer to Graph 3). 
5.2. Summary of Research Question 1
The success of Walt Disney and Hayao Miyazaki rely on both cultural and social aspects.

For example, in regards to the cultural influence, the people connect their culture to understand the media. Walt Disney had brought a world of fantasy that allows the viewers the desire to dream and leave the world of reality. Hayao Miyazaki expressed issues that occur in society within his films, specifically targeting the issues around women.
5.3. Research Question 2：How do the heroine drawn by Miyazaki Hayao and Walt Disney influence today’s female? 
Graph 4：Reasons for watching Anime
[image: image6.png]Graph 4 : For what reasons do you
watch anime/animation?

M Japanese Uni Student B American Uni Student

To have fun g

To de-stress/to relax/to relieve...
To escape from reality

To get inspired for your own...





In graph 4, Most American students watch anime to release stress or to relax. However, most Japanese students watch anime to have fun. 
Graph 5：Preferred Films
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In regards to this graph, it illustrates that Japanese students watch Hayao Miyazaki films more than Walt Disney. However, American students watch both Walt Disney and Hayao Miyazaki films the same. (Refer to Graph 5).
Graph 6：Preferred Heroine Characteristics
[image: image8.png]Graph 6 : For what following traits do you
prefer in a heroine?

B American Uni Student

W Japanese Uni Student





Referring to graph 6, American and Japanese students want a courageous, independent and pure-hearted heroine. However, American students prefer a heroine that is patient and realistic and the Japanese students want a non-realistic heroine.

Graph 7：Non-preferred Heroine Characteristics
[image: image9.png]20%
15%
10%
5%
0%

Graph 7 : For what following traits do you
NOT prefer in a heroine?

B American Uni Student

M Japanese Uni Student

Selfish/Tainted
Dependent
Timid
Impatient
Flawless Beauty
Realistic
Fantasy/Non-..
Flawed Skin
Other
Pure-hearted
Courageous
Independent
Patient





American and Japanese students do not like the selfish and dependent heroine. In addition, Japanese do not like a timid and impatient heroine. (Refer to Graph 7).
5.4. Summary of Research Question 2
       The reasons for watching anime are different between America and Japan. The American student watches anime to release stress or to relax. The Japanese student watches anime to have fun. The Japanese students watch Hayao Miyazaki films more than they watch Walt Disney films. However, American students watch Walt Disney and Hayao Miyazaki all the same. The results are too close to tell between the two director’s which is watched more. Even though the American student and the Japanese like the same-kind of heroine, the results are due to the cultural and environmental influence that one has learned in their life over time.
5.5. Research Question 3：What are the expectations for future heroines?
Graph 8：Walt Disney remakes a Hayao Miyazaki film?
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Although the Japanese are very excited, or feel uncomfortable; the American are indifferent about this idea. Otherwise, the American feel uncomfortable about Disney. (Refer to Graph 8).
Graph 9：Hayao Miyazaki remakes a Walt Disney film?
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Referring to graph 9, Even though the American students are divided between feeling either indifferent or excited; the Japanese students are feeling very interested or they feel uncomfortable. 

Graph 10：Expectation for the Future
[image: image12.png]25%

20%

15%

10%

5%

Graph10: If you had a contributing thought to the future animated
heroine-based film, which kind of heroine would you prefer to watch?

mAmerican Uni Students

Bizpanese ni Students




Even though the American and Japanese students desire a courageous, independent, and pure-hearted heroine; the Japanese student desire to see their heroine to be non-realistic and the perfect beauty, while the American students desire to see a more realistic heroine.
5.6. Summary of Research Question 3 
Respectfully speaking that if Miyazaki were to remake a Disney film, the Japanese would be very interested, or feel uncomfortable; the American students feel indifferent or excited about this idea. Otherwise, if Disney remade a Miyazaki film, the American student would feel indifferent or uncomfortable, while the Japanese would feel very excited or uncomfortable. As for future heroines, though the American and Japanese student desire a courageous, independent, and pure-hearted heroine; Japanese students desire to see a heroine that is beautiful and non-realistic, while American students want a more realistic heroine.  
6. Conclusion and Discussion
In regards to Disney’s and Miyazaki’s heroine, this generation female enjoys the heroine that overcomes her challenges. Throughout the times of animation, there are similarities between Walt Disney’s and Hayao Miyazaki’s heroines. There are also differences. For example, the content in Disney’s or Miyazaki’s films can reproduce the complexity of current societal issues based on what is interpreted by the director’s cultural or social background. Also, due to the heroine being idolized for how she is reflected in society, this becomes a vital expectation for future heroines. 
7. Limitations of the Study
Throughout this study, the limitations that I have encountered were no enough or appropriate questions. Also, at first I did not have enough Japanese respondents, which led to not having enough information to find evidence for my research.
8. Future Study
In regards to further investigation within this topic, I would research about the nationwide influence on general public, rather than focused on just American and Japanese university students. I would research on heroes versus heroines influence on audience, and the effects of violent versus non-violent animation among populace. 
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